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Martin Kippenberger
Lishring Augusting, Gageslan, Nyahais
It copsolidated, the theee recent sz
devated to Martin Kippenberger—ihe
whumismatic punrcyor of mischied and

Kippenbarger anderewts the heiow, exis
tentinl pose ofthe ‘\Irn—E,[l_'m_:-“m,.u e
these paintings, which were execuled by
i professionol hillboard pabaver umder his
ihirection. Monetheless. these soll-locns,
tromy-Laged reelist paintings ane beayibas;
they have s cool glanwmr wmd
cortent that oflers mcme Thn
guestlons ot aumhorsiip and
nuitbicabicity .

Myudianss show wus the
st inprossational in fest-
Ing and winnledully in
stalled.wih en abendinceof
Kippenberger objesis aml
meesraliba, I inclsded ma-
QuEis, Crawings, ang photcs
Tant Wi dlelightlul Meir-fer
peiject, begun in | %95, o fan-
cilul globel subwiny system

thol snvisiored cnsy travel 1a
distunt perts of the plaet
with exnmipdaned crarioss Lisk-
ing the legendary Paris Bar

irtn rundorn baile setibngs, Buren bas
anly reeznthy been deing mwore Lo alter
ke saners inowhicls be iiervenes. By
usine mirpars a8 well as dripes, he is ohie
te crzate illagions that iwiesicl wilh the
wrchitecmure ond the viewer A1 the
Cinggeniyzim, & right-angled stnschre of
mirrered panels Baccted the apen <pace
from fiear s scylighs aculus, Upan en-
tering visltais wae greeted by e seaf-
foldiag holding up the mimars: and in
winding up of down the museum's rmp,
hslf af the pesegrimalion was done in the
derkness behind the seallnldine Om jhe
mirroved side, 4l was light and excite-
meat. alnest bke o fun bowsz. Buren pul
grozn-and magznds pels on e ckylight
ocutus, and these, almg with the hort
Eroan AP he tuped om fhe balustrade
Babng up e ramp, wens reflecied i the
mmirrires ard served fo preachate e -
chitecture. Some of Busca's ciely atrpod
cunvases were disaloyed kn the lower-
Il pallery, and videns dmummrju’, his

1 in herlin with Syros, Greoee,  wiork wene 1 various comer areas, bat
Martin Mppebemuor, /o Brrabian, 1952, misad nedia, armd Ivwson Ciry, Canada. the rarnap's displiny hiys were empey, a0
T T, Myshem. Allogether the shows
schidéecl vep 1o o teeedry and
5 avham whio died in 1957 42 —would  subiinie grab bag of 15cks and rests
have made & specticular retrompoctive that allimee] Kippenberger os the bes
o The alcoholie, perverse, stusndngly pio- of the hest of his generation of poslwas
Titie, anti-Fstablishment, and ol Lierman artists, —iLilty Wi
tndemted Kippenberger was & mie-ihan art
mixchine, making scalpires, paintings, B
a phatographs, drawings. peinls, and el uaHIEI B“rE“
Lutions: He was g performance arfisad and — Guggenhelm Massom
musicinn as well, The tmimg af Daniel Busen's site-
Wilh the exceprion of the appeasnee specific instlletion &l the Guegen-
el ol cerwir imoges—sauch as i pog-eved,  Beim couldn 't have boen boler, 17 ex-

cmified, self-poctial Mg seulfuns—
in more than one locatien, cch cxhibi-
tion eegmed to be oo or less motley
roup show in whizh approprined stvles,
found ohjects, materials, and subiects of
cvery kind lead beein dragmad in gleefully
At Lubring Augustine this was most fro-
neanccd with sell-aorrs mm 1951
caaand in many different nedia, nelud-
Ing sculpmires sond largs puivtings, These
uu.gml Froen e Disbarist fo fhwe T"|.||:'| nihe
Nw-E:.pn.'ﬂi.tmiH—'lurid manlar, dark
i maod, and oflen erotic. The well
ko sculpliors Wardia, g in e cor-
e, Klezme on soun | S9EY wis present,
previding a wmpue-in-check critigue of
by e art weorlel and the arisz, as dic
Kippenberger's after-coo sirectlamps.
Ulagewsian irptown featred a reinstalls-
L 0l K ppenbenger’s 1981 exhibition in
Burlim: “Livher Maler, male Mir™ (Dear
Painter, paine for me b instesd ol “paint
me,” whizh wint its main cordeptual ploy.

rerles] the sénse of speomele and
participation ot was conliing with U
dismrnatingof the Contral Park Cates
b Chrisnes amd Feanme Clade. We
migy have along wal belre warks as
noapicachy and siiesensitive moks
appearances agaim [ sesms no ooinei-
dermes thar these artists came of uristic
ngz it France {in Chrsng's case, by
wiy of Hulpara) dunag the eardy
15, Ir's been remarked with regand
T l.'lL'ljn.;l—LluA_'l.'l sizubphure g ashag the
Frenels alwen contribuie is the pleasime
priveiple, To puritanical minds, this
can sozin like crven showmanship—and
fivan Gieorges M lhicu 1o Yoves Klzin
the French of acestoin era did Te to put
carashow bt ir's showmanship tha:
MLsrnlism conlid use o bit mare af.
Bruanen’s, interventions have, in fact. al-
ey Been ol anee enfivening and self-
wllacing. Tang knovwr for imsering his
livwe-tech clath pansls of vertical altipes

Dl Buran, Arewid the Carney, cLRL-a, and The Aess
Wiodfre, 2005, wuiks i aily. Gogyendein Misesm

the Teeling wus that of o ome-petsen
gallery show. There wins nn inbmacy and
wser-Friencltiness e wos refreshing.

I &4 warth ratimiz that for his enmy in
e meenne s [nfernotionn] Exaibition of
1571, Huren pliced i stuped banmer in
the cenler ol Uhe mussum, again hisecring
iL. Thul tiroe, other urists werg exkib&ing
as vl amd sume of them objected thae
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