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REVIEW OF EXHIBITIONS

NEW YORK

Martin Kippenbeargar

at Luhring Augustine,
Gagoslan and Nyehaus
The Gasman-born paistar,
ardplnr, parlormanne artist ard
musician Martiz Kippanbergear
11854-1887) Is entrenched in he
Europear contemporary art
canan., Though net unknowa in
the LS., his legend achisved
iftoéf here with this i of shows,
Modeling nis Kippenbarger Buo
o ‘Werhol's Faclo-y, he opsra-
edin & sccial arens; his srt pro-
duction was parl ol an engeing
peromance, siaring himaelf,
He esicksmenl o signalure syle,
hut the comrceivaly uniistboring,
muordantly funny “Self Partraits’
that were shown a1 Lunrkg
ALLESENG are central o his sei-
made srendatar pesaona, Lore
aftarhas o ey work; the 1931
ail-or-carvas trptyeh *Bedin &
Hight" iz eaeianad on a brushy
degiction of he arlisl's ban-
dagad haad whils 16 was racow-
ering fom a brual besling by
hocligans, The imags is terdedy
wled Lhaingua with ihe Yaing,
A few gabanic images free
themzatves Fom fan af anac-
doba by their shear autherity.
Martin, qe n the comer, shame
ot vou | 1988) k5 8 Ie-slza, tilly
clabied fipure. hands bohind Fis
back. casl inclear polyumathng
in which Noal dozans of ciganstta
butts. The arlist hangs ke 3
jaundiced side of beef from
a pair of fimy Jaloons i an cntl-
tesed il ey B by 7 fest, from
1888, Patheticaly mimickng &
plle ol & wel-presermd
Plcagen, ha woars anarmous
white underpamtz. And in 3 eanas

Marin Kippenberger: “Berlin at kight.” 1381, irityeh. aach inage 9% by 234 inches; at Luhring A.u-gunég

cf lata ithegraphe from 1986,
Kippenosanger renckrs himses ir
the exhausted and despsrate
poses of me ligures in Géacaull's
Aaft of ths “Meohsa.”

Datemninxdly aut of sten with
thes-dorminant hec-Expras-
senism, 17 ol the 12 paintings i1
“‘Diear Painter. Balnt Far ke,
Kipponaomer's “981 oxhibiton at
Earln'a Mew Socety for Fine
Arts, wora reunited at Gagosian.
Thisy wars sxacutsd by 2 si0n-
pairter fron photegraphs sup-
pid by Kippenberger acndic on
canvas, they nave the bland sur-
facse and soft facus of aldbnish,
helghiened with snappy white
Rlgrlighits. Adl are uplifled, rmicet
are TBE by 118 inchea.

Imene, the amst relaxes ohe-
ganty ¢n a discarded sofa amid
2ulg nyg bags of Teash g Sy
York strest comer, enjoying a ciga-
retheand confialing Mamme du
mpnde and homelegenass. The
bresst pocket of & green Suikjack:
ot noroily rsad with oallpoint pana,
I= sper freem Thie wesmrar's annks of
waw. Anc mkishly posing inan
oatentaious gel-up beton o blaag
souvank stand sorewhere i Easd
Garmany, the artist iz flanked o

Aamien Hirst: Mormuasy, 2003-04. 6l 50 eanvae, 120 by 180 inchee; at Gageeian,

that nalisye harmmior arcd mlipe":,
symizal, which would hezome the
Farnmar, spider web or sunburst,
and pair of oreasts of the logo for
s Luardd Jirn Loy, Kipoenbag-
ar'e imaginary mans cluk.

That symbal adorns many of
the artst's woks Incluulngw
WETRCHM "ulksiala subway
atatken enlrances leading
rwnahean “ainar hilfr Keinan*
daclarss a aign at the dear
‘Maobody Hedps Mabody,” Thres
wara commissionsd in e arlisl's
lifatime: A trarsportabla veraion
was shown at Docurrenta X b
1987, The smject wes central
to “Hermude | rigmgle: Shyras,
Pariz Bar, anc Dawson Chy,” at
NfEhBlJR. whiicth inrdadad mndals,
working drawings, dacumentary
phatos of the siles and pomsanad
g invelved, ana & jurrpy, Sight-
rririe DVD of the 1905 opaning
caremony af the Dawsan City,
Canada, METHC-Mal.

Tha baaubiLl. Y-foct-tall Lantsm
[ 1920), B.:h'z:ﬁigwﬂ with & w.a,nl'!,r
gloaing red bulb eetenng 2lop a
paie of caring poles like unsteady
legs, asizbishad a baozy ambi-
ek fur nurmerous eabibition
poatars. collagos and drawings an
hotal statonery, such as Linbiad),
"Palacs Horel® (19986}, & colofed
Telt-li pen varsion of & favorite
&allar sgo, & cartoon frng crum-
fiad on strescher bams.

—&tephen Mams

Damian Hirst

at Gagosian

Il thexsa paintings wers not affized
wih he narmes Damien Hirs,
winuk thene hawve ean such
erzads Faengiog tha gsﬂg
Much Is being rade of the fact
1hat Hirst, fodmer enfant tariola,
Fas moved from his racerrark
caad animaols, faux phormozies
and solence-misem elaplins
inle il painfing. But this being
Hrat. these are not, & caurse.

almply ckl-lashiared pairdings,
Iretazad the artist enbeted hiz
legaon of sssisianis 1o coale 2 sal
of defiberatsly uninflectes imapss
based on mortid and grisly eub-
jrcta from protyjcuralishc
Sourcas, As has bzen pointed out
ad nausaam, such irragery s an
extension of Hirsls eslablishe
tharmnas, among tham death
allered slates of conscinisress,
pathology 21d coruption.
Btrtmw thair plses in hs
oavne, the new works miws! stEnc
or lallon their cwn. On that socre,

it's hard o imagine thesa photo-
realls: paniings making & sir wih-
ot their bremd name. Thers s 8

pairting of 2 blecd-streaked car
windshield momens atcr a sui-
cide bambirg, i saries of partreis
tracing the downward sgpiralof &
arack-addicled womean and an
Im=age of a hosgaital keatmician
thrusting an awropsied brain
before us like A riual otfering.
Thixre arg also some works bear-
I gy thet seems o bsil
frorm Hirst's sarkss, more concep-
ual days: seversl iago-seaks var-
sivns ol pharmacsutical packag-
Img cEn b= r2ad as aunty
goomatnc comaositons atarenc-
ing medkarmist pairding. sams crsp
paintings of varcus plls and cap-
aues rmulliples by the rallectiva
metal e shehoes onowiEch ey
rasd and, un'.r.l:m.lnfubh,r, seearal
paintings of cut and uncut g,

Becauge Hqst refies on ohers
0 do most ot 1he work (he deims
that hr dogg the finishing], the
paintinga displey a ranges of kil
ard precision. Amang the few that
linger in the mind are two deple-
L ol ermply roomns whar

tume oud 1o be mar

powerful than the graphic eplazh-
es of blood and gors hal oma-
mert 50 maty olher works ke,
One ol these is §loseda) Comobe
{2004), which depicts the yellow-
Ise walls amnd shr? wigad floore of
a fang instibutional halway. The



